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retrospect

ANNEES 1990:

PORTRAIT DE GROUPE

«1984-1999. La Décennie ».

Galerie 1, Ville, intérieur, nuit

(© Scénographie congue sur une propasition
artistique de Dominique Gonzalez-Foerster

© Centre Pompidou-Metz/Ph. Rémi Villaggi).

Au fond : Marc Antoine Dumont. Los Angeles, la nuit
a gauchefleft: Maurizio Cattelan ; a droite/right:
Dominique Gonzalez-Foerster. « Moment Ginza ».
1999. Néon. 20 x 120 cm. (Court. E. Schipper, Berlin)
Installation based on an idea by

Dominique Gonzalez-Foerster

DANS UN MIROIR

Catherine Francblin

Enquéte sur une géneration d’artistes
dans I'exposition 7984-1999. La Décen-
nie, présentée au Centre Pompidou-
Metz (jusqu’au 2 mars 2015}. Orchestré
par Stéphanie Moisdon et scénogra-
phié par Dominique Gonzalez-Foerster
comme sur un grand plateau de ciné-
ma évoquant un paysage entre ville
et forét, ce rassemblement d'ceuvres,
significatives d’un rapport renouvelé
au réel, permet de revenir sur quelgues
idées-forces des années 1990.










a6 | artpress 414

génération

who so singularly brought to life many 1990s
exhibitions by offering soup to visitors—is re-
presented only in this film section, and at that,
only in the collaborative work Vicinato {made
with Parreno and Hdller). It's also too bad that
the only Pierre Huyghe video is his remake of
Hitchcock’s Rear Window ( Fenétre sur cour,
1985) and not his later films such as Blanche
Neige Lucie and L'Ellipse.

THE AGE OF ACCESS

We begin to imagine a different, major
exhibition about that decade. It would be com-
pletely different, of course, less homogeneous
and more complex, blurring boundaries,
challenging the ohvious and bringing together
work linked by more than the friendship of the
artists. An expanded exhibition that would in-
terrogate an historical moment rather than re-
produce models, not so much a remake as
research, an investigation, meant to uncover
latent meaning, an exhibition that could in-
clude more artworks and enjoy more re-
sources. What makes the 1990s distinctive is
that it was a time when artists liberated
themselves from dogmas. Perhaps because
political hope was dead and, as Moisdon re-
marks, the idea of modern art was dying; per-
haps because culture was to be found
everywhere, even in Benetton adds (as Serge

L

Carsten Héller. « Photo de groupe ». 1996
Photographie noir et blanc. 188 x 129 x 2,2 cm.
(Court. Carsten Hdoller et Air de Paris). “Group photo”

Daney emphasized). Perhaps because peaple
were looking for life in places other than
formal questions and art was once again rub-
bing up against the real.

The breaking up of the art scene during the
1990s is often labeled a sign of weakness. But,
on the contrary, wasn't this fragmentation an
expression of the feeling that an era had come
to an end and now everything needed to be
reinvented? That is what comes out, implicitly,
in Moisdon’s interview with novelist Michel
Houellebecq for the exhibition, which, like a
few other recordings, visitors can listen to on
an “audiopen” they are provided with. In this
interview the author of Extension du domaine
de la lutte (1994, published in the U.S. under
the title Whatever) recalls that the generation
that matured and began to write during the
1990s had grown up with post-war mass-mar-
ket paperbacks and thus had enjoyed access
to everything, not just classical literature, and
they eagerly gobbled up crime novels and
science fiction instead. Their strong affinity for
movies arose, it would seem, from the same
need for openness and contact with reality. Ci-
nema, a popular medium not restricted to in-

tellectuals, lets us reassure ourselves of the
world’s existence. It lets us shiver with emo-
tion along with the people on the screen and
broadens the horizon of the possible. Starting
in the 1990s, cinema ceased to seem like “a
technique to be displayed but an experience,”
as Emmanuel Burdeau perceptively remarked.
In addition, that was when so-called “world
movies” (from Asia, Iran, etc.) were beginning
to arrive, like fabulous signals from far away.
As part of the narrative constructed at the
Pompidou-Metz, a narrative whose attraction
owes much to Gonzalez-Foerster's talent, is a
photo taken by Héller at the foot of the stair-
way at the CAPC in 1996 during the exhibition
Traffic. This group portrait, where we
recognize several of the artists in La Décennie,
could easily be a souvenir photo. At a time
when museums are now honoring the hard-
core members of this group {first Huyghe and
Parreno and soon Gonzalez-Foerster, to be fea-
tured in an exhibition at the Pompidou Center
next year), this photo brings back the time
when exhibitions were a collective game. The
show in Metz resembles that snapshot. It is
like a last group photo taken before everyone
goes their separate ways. H

Translation, L-S Torgoff

(1) See ap2, "La céramique au-dela de la céramique,”
no. 31, November 2013.

(2) Une histoire (critique) des années 1990. De la fin de
tout au début de quelque chose, La Découverte/Centre
Pompidou-Metz.

(3) Originally published in Flash Art, November-De-
cember 1991, and included in Le Colonel Moutarde dans
la bibliothéque avec le Chandelier.

DINNER IN THE DARK

An experimental project at the intersection of images
and language by Dominique Gonzalez-Foerster, Tristan
Bera and Charles-Arséne Henry periodically brings to-
gether some 20 participants for a mysterious nocturnal
ceremony involving the reading of works by the Marquis
de Sade, Huysmans, Pasolini, Burroughs and Alain and
Catherine Robbe-Grillet. The last such event took place
in spring 2014 in Istanbul, with the participation of
Catherine Robbe-Grillet.

Stéphanie Moisdon is an art critic and freelance curator.
Her shows include Présumés innocents (Cape-Bordeaux,
2000), Manifesta 4 (Frankfurt, 2001), Before the End
(Consortium, Dijon, 2004) and the ninth Biennale d'art
contemporain de Lyon (2007, with Hans Ulrich Obrist).
She teaches at the Ecole Cantonale d*Art in Lausanne.
Dominique Gonzalez-Foerster lives and works on Paris
and Rio de Janeiro. Her work was recently shown at the
303 Gallery in New York (April 17-May 31, 2014), the
Palacio de Cristal in Madrid, the Stedelijk Museum in
Amsterdam and the Guggenheim Museum, New York.
Exhibitions in 2015: Pompidou Center, Paris; Museum
of Modern Art, Rio de Janeiro.

Catherine Franchlin is an art critic. Her most recent book
is Niki de Saint Phalle. La révolte & I'ceuvre (published
by Hazan).





